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ResumenTras seis afios de negociaciones, finalmente eresdmte de 1948 se firmd entre Espafia y ArgentinAauerdo Cinematogréfico
para el intercambio de peliculas, acuerdo que riggrelaciones comerciales entre ambos paisea fashida de Peron en 1955. Este convenio
chocd con dos problemas para su consecucion: pampainte la negativa del Banco Central argentinogabrir una cuenta cinematografica
especifica, tal y como estipulaba el convenio,nopra la falta de interés de los distribuidoresxhibidores para mostrar las peliculas del otro
pais. Aun asi, la labor realizada por ambas adntiatgones y la implicacion personal de Perdn, péienon duplicar el intercambio real de
peliculas entre ambos paises respecto al periotkrian resultando muy beneficioso el Convenio darsmdustria de ambas cinematografias.

Palabras claveCinematografia - Convenios comerciales cinematagpaf- Cine Espariol-Cine Argentino - Relacionesrmcionales.

Abstract:After six years of negotiation a Cinematographiceg&gient for the exchange of filmed movies was gigagveen Spain and Argentina in

September 1948; this agreement ruled the commeetaionships between both countries until thedaPeron in 1955. This agreement faced two
major challenges to achieve its success: on ond tianrefusal of the Argentinian Central Bank temja specific cinematographic account -as it
was marked in the agreement. On the other handldtabuters and theatre-owners were reluctant hows the movies imported from the

foreign country. Anyway the work done by both adstraions and the personal implication of Perorthe project allowed the 2-fold increase of
the real exchange of flmed movies between bothtieesi compared to the previous period. The Agreertuened out to be very positive for the

cinematograph industry in both countries.
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